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I’M NOT GOING TO 
LIE. IT TAKES GUTS 
TO LIKE WHAT I DO.

I’m ego andaluz, a contemporary artist working with linocut and 

screenprint techniques to create bold, homoerotic works rooted in queer 

identity, physicality, and desire.

Born in Rorschach and raised in Switzerland, I draw from my Spanish 

and Portuguese roots – from Andalusian fire and the quiet pull of the 

Alentejo. That mix of intensity and depth drives every print I make: limited 

editions that are both intimate and unapologetically direct.

My works are hand-pulled, graphic, and physical. They are embracing 

the raw imperfections and resistance of traditional printmaking as a 

metaphor for queer presence and vulnerability.

With each piece, I open a space for queer bodies and narratives to exist 

fiercely and visibly within contemporary visual culture. 

 



GREEK STATUES 
SERIES 
| SCREENPRINT

In this series, I bring two extremes into collision: the idealized body of Greek 

statuary and the frictionless ease of AI-generated imagery. One carries 

centuries of weight and meaning; the other emerges in seconds, polished 

yet hollow. The figures began in the artificial. Perfect in form, but empty in 

spirit. I intervened – isolating bodies, breaking edges, rewriting the light – 

until they were ready for the press.

Stripped of temples, narrative, and marble weight, these statues exist in an 

in-between space – human yet artificial, familiar yet untethered. The neon 

hues push that detachment further: no bronze, no stone, only bodies 

radiating their artificial grace.

The collection:

Adonis I & II – each a hand-pulled screenprint, limited to 50 editions

Titan I & II – each a hand-pulled screenprint, limited to 50 editions

Narcissus – one motif in two colorways: violet (edition of 24, picture on the left) and 

blue (edition of 29) – Narcissus, ever vain, claims three extra portraits for himself.

Technique & Format:

Hand-pulled screenprints on 200gsm paper

A5 (21 × 14.8 cm), signed and numbered



SPOTLIGHT 
STUDIES 
| LINOCUT

In this series, I look at two ways we perform in the age of constant visibility: 

One bends toward the audience, curating himself for applause. The other 

turns inward, polishing his reflection until it becomes the only thing that 

matters. Both are masters of seduction – one selling to the crowd, the other 

selling to himself. And both thrive under the same, unblinking light.

We live in an era where every mirror is a stage, every gesture a potential 

edit, and every performance – whether public or private – is designed for the 

feed.

The collection:

Dancer –  cover image – hand-carved linocut, edition limited to 50.

Narcissus – image on the right – hand-carved linocut, edition limited to 50. 

Technique & Format:

Hand-carved and hand-printed linocuts on 250gsm paper.

A2 (42 × 59.4 cm), signed and numbered.



ERYSICHTHON I & II 
| LINOCUT

In Greek myth, Erysichthon was cursed with a hunger that could never be 

satisfied. I kept the hunger, but changed the craving. These two linocuts are 

about lust without apology – appetite stripped of manners. One figure 

reclines, open and offering; the other arches upward, pleading for more. No 

faces, no setting, no polite narrative. Just the body, and what it wants.

It’s the moment before the bite – the pause between wanting and taking. 

The kind of hunger that thrives today, where desire is swiped, streamed, and 

served on demand.

The collection:

Erysichthon I – hand-carved linocut, edition limited to 50.

Erysichthon II – image on the right – hand-carved linocut, edition limited to 

50.

Technique & Format:

Hand-carved and hand-printed linocuts on 250gsm paper.

A5 (21 × 14.8 cm), signed and numbered.



WHY LINOCUT & 
SCREENPRINT
I work with two techniques that couldn’t be more different — and yet both 

demand the same thing: intimacy with the process.

Linocut is slow, deliberate, almost brutal. You carve directly into the block — 

every line is a decision you can’t take back. The imperfections become part 

of the print’s personality. Each one is inked and pressed by hand, making 

every edition slightly different. It’s raw, physical, and leaves its mark — 

literally. 

Screenprint is pure seduction in layers. You push ink through a fine mesh, 

one color at a time, building the image like a striptease. Up close, you see 

the dots — the grain, the texture, the evidence of the hand. Step back, and 

the fantasy clicks into place: bold colors, crisp edges, and images that hit 

you all at once. 

Both techniques resist the idea of instant, disposable images. They demand 

time, touch, and human imperfection. Whether it’s a carved block or a pulled 

screen, every print I make carries the intimacy of the hand and is a dare you 

can hang on your wall.
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